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A version of a version of my feet, 2017
Poured sand cast glass
6.5 US shoe sized

AFRA AL DHAHERI
Afra Al Dhaheri’s work is rooted in her experiences growing 
up in Abu Dhabi and the wider UAE – a place of recent 
and rapid change. Working across various mediums includ-
ing mixed media, sculpture, drawing, painting, installation, 
photography, and printmaking, she draws out notions of time 
and adaptation, rigor and fragility.



BEYOND: EMERGING ARTIST
Gallery S, Manarat Al Saadiyat, Abu Dhabi, UAE
19 November - 31 December 2020 

For Beyond: Emerging Artists, Abu Dhabi Art 2020 presened work by 
three women from the UAE, developed under the guidance of curator 
Maya El-Khalil.

In a year of forced hiatus, experiences of time have become distorted. 
Aborted plans have altered our sense of the future; drawn-out periods 
of isolation have prompted reassessments of the past. These conditions 
have provided productive new spaces to consider the qualities and 
possibilities of memory, from the collective and cultural to the personal 
and traumatic. Through their distinctive practices, each artist investigates 
how experiences of remembrance are constituted.

Afra Al Dhaheri begins with embodied recollections, unreeling ideas of 
identity from the physical, as caught in the tresses of hair – her own, 
as well as the archetypal and socially conditioned. She pursues these 
recollections to make formal investigations into processes of casting and 
the structure of the spiral. In these architectures of void and presence, she 
discovers poetic renditions of memory and time.

“Examining hair as a container of time and memory. Hair holds a nuance 
of similarities and differences in distinct cultures and stands to represent 
diverse connotations. Hair, like plants when nurtured and nourished, grows 

long and flourishes. Thinking of this organic form, an extension of the body 
as a container of time, I view the hair strand as a measuring tapelength as a 
representation of time and duration as a representation of the accumulation 
process. Experimenting with alternative materials as hair allows me to 
explore the interventive gesture caused by hair holding forms of memory 
and breaking away from the presentable notions of hair.

This commission presents a rooted tangent from my explored narrative and 
research. Furthering my examination of hair as a container of time and 
memory thus allowing hair to be an expressive language through its form 
and state. Arriving at a moment where both time and space are contained, 
time was suddenly granted back to me at a pace much slower than that 
experienced before - a pace that made me nostalgic and reminiscent of the 
90’s. A pace that challenged myself further to investigate time consuming 
processes, allowing me to dive into the narrative of hair, exploring hair as a 
medium and meaning within the medium.”



Tasreeha, 2020
Cotton rope, 600 x 600 cm
Installation view at Manarat Al Saadiyat, Abu Dhabi, UAE, 2020



Tasreeha, 2020
Cotton rope, 600 x 600 cm
Installation view at Manarat Al Saadiyat, Abu Dhabi, UAE, 2020



Tasreeha (detail), 2020



School braid (To Detangle Series), 2020
Cotton rope
14 x 51 cm



School braid (To Detangle Series) (detail), 2020



No. 1 (To Detangle Series), 2020
Palm fiber rope
32 x 32 x 115 cm



No. 1 (To Detangle Series) (detail), 2020



No. 2 (To Detangle Series), 2020
Cotton rope
32 x 115 cm



No. 2 (To Detangle Series) (detail), 2020



To detangle Series, 2020
Installation view at Manarat Al Saadiyat, Abu Dhabi, UAE, 2020



No. 4 (To Detangle Series), 2020
Cotton rope and natural cork
15 x 20.5 x 55 cm



No. 4 (To Detangle Series) (detail), 2020



No. 5 (To Detangle Series), 2020
Cotton rope and natural cork
30 x 120 cm



No. 5 (To Detangle Series), 2020
Cotton rope and natural cork
30 x 120 cm



No. 5 (To Detangle Series) (detail), 2020



One at a time (To Detangle Series), 2020
Hair on cotton fabric



One at a time (To Detangle Series) (detail), 2020



St Ives Hair Drawing 3 (detail), 2019

In her drawings, which were produced while at Porthmeor 
Artist Residency in St Ives last 2019, Al Dhaheri further 
investigates the concept of time, choosing herself, her hair. 
Hair as a raw and organic medium comes to occupy the blank 
slate. Harvesting time, the wild hair no longer hides, unearthing 
forms to be and becoming what it desires. Mediating on color 
through every move and curve, it grows and investigates itself. 
The hair dances, under no restrictions, no confines, allowing 
itself to wander and explore the slate it now occupies. 



St Ives Hair Drawing 3, 2019
Hair and watercolor on paper
26 x 36 cm



St Ives Hair Drawing 1, 2019
Hair and watercolor on paper
26 x 36 cm



St Ives Hair Drawing 1 (detail), 2019



St Ives Hair Drawing 3, 2019
Hair and watercolor on paper
26 x 36 cm



St Ives Hair Drawing 3 (detail), 2019



St Ives Hair Drawing 4, 2019
Hair and watercolor on paper
26 x 36 cm



St. Ives Hair Drawing 4 (detail), 2019



Hair Drawing 5, 2019
Hair and watercolor on paper
26 x 36 cm



Hair Drawing 5 (detail), 2019



Hair Drawing 7, 2019
Hair and watercolor on paper
26 x 36 cm



Hair Drawing 7 (detail), 2019



Installation view at Green Art Gallery Dubai, UAE, 2019

Characteristic to her practice, Afra Al Dhaheri constantly 
challenges the mediums she explores, drawing out notions of 
time and adaptation, rigor and fragility. With each experiment, 
there is a new phase, each new phenomenon or actualization 
plucked from her unique vocabulary of references – repetition 
acts as a method for prolonging time as much as a tool through 
which to truly experience or realize each stage of a work. 
The more a work is recreated across mediums, the more its 
concepts are embedded. For the artist, this process acts as a 
way to re-sensitize, to slow down the act of experiencing and 
truly engage.



Preserving impatience I, 2017
Glass, porcelain
20 x 20 x 10 cm



Installation view at Green Art Gallery Dubai, UAE, 2019



We hang no more, 2017
Glass, Composed of 2 pcs
42 x 25 x 4 cm; 42 x 28 x 4 cm



Dining East or West?, 2016
Glass, ceramic, cement, and cinderblocks
160 x 95 cm approx.



Dry flowers, 2016
Poured glass and dry flowers
35 x 12 cm



To belong, 2017
Ceramic, plexi tube, copper, twine
30.5 x 30.5 cm



Stripped away from all constructs, 2018
Cement and charcoal on cotton fabric mesh
210 x 110 cm



Stripped away from all constructs(detail), 2018



Afra Al Dhaheri explores the changes occuring within her own 
community in a subtle yet seismic way. In particular, her work 
is marked by a conscious enactment of loss as she captures  a 
state of ephemeral memory. Taken quickly, prolifically,, without 
prolonged regard for the moment itself; the works condense 
memory to split seconds. Al Dhaheri questions the effects of this 
past pace on her immediate community; mentally, emotionally, 
and physically through her work.



Between existence and absence, 2018
Cement, wax, and charcoal on cotton fabric mesh
209 x 121 cm (each side)



Between existence and absence, 2018
Cement, wax, and charcoal on cotton fabric mesh
209 x 121 cm (each side)



Between existence and absence (detail), 2018



Absence Recalled, 2015
Oil, twine and cement on canvas
45 x 35 cm



Absence Recalled (detail), 2015



In absence we don’t remember, 2015
Intaglio print and cotton mesh on paper
27.5 x 22.5 cm each



In absence we don’t remember, 2015
Intaglio print and cotton mesh on paper
27.5 x 22.5 cm



In absence we don’t remember (detail), 2015





In absence we forgot, 2015
Cement on fabric
152 x 115 cm



INEVITABLE EPHEMERA
T + H Gallery, Boston, USA
2016 

Inevitable Ephemera is a multi-disciplinary exhibition exploring our rapidly 
developing world, where change and growth are unavoidable. Growing 
up in Abu Dhabi, United Arab Emirates, Afra witnessed an epic example 
of contemporary urban development. She sources inspiration from having 
lived in a conflicting reality, surrounded by ceaseless construction and hyper-
capitalism, whilst simultaneously inhabiting the simplicity of her heritage. 
Due to the city’s exponential expansion, she had to frequently move homes 
and schools. It was the rituals of Afra’s heritage that acted as constant. This 
struggle with time and adaptation is reflected in her ever-changing studio 
practice, where she expresses these phenomena through varied media and 
processes.

Repetition is another form of ritual for Afra. In Inevitable Ephemera, several 
works are recreated in various mediums. Through this meditative exercise, 
the artist and viewer can fully experience the object and bodies of work. 
The intentional deliberation of repetition serves as a remedy for the fast-
paced energy of continuous development haunting our and Afra’s world 
- effectively allowing her to slow-down and re-sensitize.

When colossal change is inevitable, adaptation becomes necessity. 
However, the strong bond between artist and land cannot be lost in this 
transformation. Afra copes with rapid urban expansion and its implications 
– on the environment and her cultural identity - through her work, by 
reflecting on this experience with an emphasis on material and process.



Installation view at T + H Gallery, Boston, USA, 2016



Installation view at T + H Gallery, Boston, USA, 2016



Thoughts on fabric, 2015
Encaustic, cement, charcoal, graphite, colored pencil on stiffened cheesecloth
Left (62 x 80 cm), Right (62 x 115 cm)



Installation view at T + H Gallery, Boston, USA, 2016



Who Has Time For It? (detail), 2016



AFRA AL DHAHERI

Born 1988, Abu Dhabi, UAE
Lives and works in Abu Dhabi, UAE

EDUCATION
2017 MFA- Painting,Rhode Island School of Design
 Providence, USA
2011 BA, major in Graphic Design, Zayed University
 Abu Dhabi, UAE

RESIDENCIES
2019 Porthmeor Studios, St. Ives, Cornwall, UK
2014 Salama bint Hamdan Emerging Artists Fellowship Program in  
 Collaboration with Rhode Island School of Design, Rhode Island,  
 USA

SOLO EXHIBITIONS
2021 Split Ends, Green Art Gallery, Dubai, UAE
2016 Inevitable Ephemera, T + H Gallery, Boston, USA

SELECTED GROUP EXHIBITIONS
2020 Beyond: Emerging Artists, Abu Dhabi Art, Gallery S, Manarat  
 Al Saadiyat, Abu Dhabi, UAE
 Intimate Dimensions, Hafez Gallery, Jeddah, Saudi Arabia
2019 From Within, Riyadh, KSA
 Avoid Bad Dreams, Green Art Gallery, Dubai, UAE
 BAIT15 Founders Exhibition, Cuadro Gallery, Dubai, UAE
2018 From Barcelona to Abu Dhabi, group show with MACBA         
 collection, Manarat Al Saadiyat, Abu Dhabi, UAE
2017 RISD MFA Painting, 315 Gallery, New York, USA
2017 Mutual Encounters, Gelman Gallery, Rhode Island, USA
2016 Hang Ten, Field Projects, New York, USA
2015 Emirati Expressions IV: Convention of Arts, Manarat Al Saadiyat
 Abu Dhabi, UAE
2013 Jalal’s Art Trip 2013- Urban Trek, Ghaf Art Gallery,
 Abu Dhabi, UAE
2011 Emirati Expressions II, Manarat Al Saadiyat, Abu Dhabi, UAE 
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ARAB NEWS
THE BREAKDOWN: Emirati artist Afra Al-Dhaheri 
discusses Abu Dhabi Art’s ‘Tasreeha’
Rawaa Talass, December 2020

Full Article
https://www.gagallery.com/press/arab-news4



FINANCIAL TIMES
UAE becomes an incubator to help careers of local emerging artists
Nadine Khalil, November 2020

Full Article
https://www.gagallery.com/press/financial-times7



CANVAS
Bringing Art Home
Nadine Khalil, 2018

Full Article
https://www.gagallery.com/press/canvas10


